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SERIES OVERVIEW
After the Flood is a mystery thriller set in a town hit by a devastating flood. When an unidentified man is found dead in a lift in an underground car park, police assume he became trapped as the waters rose. As the investigation unfolds PC Joanna Marshall, played by Sophie Rundle, becomes obsessed with discovering what happened to him and why?
The mystery unfolds across the series while we also see the real impact of climate change on the lives of residents in this small town. The floods threaten to expose secrets, and fortunes and reputations are at stake. But how far will people go to protect themselves?






















CHARACTER BIOGRAPHIES

Jo Marshall (Sophie Rundle)
Jo’s a woman of action; she has to be doing. She joined the police to make a difference; commitment to her community is in her blood - her dad, Brendan, was a detective. They’d talk about the cases he was working on; he said she made interesting connections - and when he died - three years ago - an overwhelming ambition to follow in his footsteps really gripped her. But it’s not an ambition her overprotective husband Pat is happy about. Jo has an extremely close relationship with her own mother Molly - and since Brendan’s death, she has looked at Mackie as a surrogate father figure. Having spent her entire life in Waterside, she knows this community inside out, and they all know her. So, when it transpires that there may be a killer among them, Jo’s commitment to solving the mystery and protecting her town is dogged and unwavering. However, although her intentions are pure, her adherence to the rules is less so - and her determination to get to the truth often gets her in more trouble than she anticipated.
Phil Mackie (Nicholas Gleaves)
Phil was born and bred in Waterside, and was best friends with Jo’s dad, Brendan. Mackie is a proud and unwavering family man – a dedicated husband, a committed foster parent, and surrogate dad to Jo following Brendan’s death. He and his wife Sarah have taken in numerous children over the years, which is partly why he’s never risen above the rank of Sergeant - instead putting his focus into supporting his ever-changing family. When we meet Mackie, he’s the warm, stable leader of the community, taking charge in the wake of the devastating floods.    
Molly Marshall (Lorraine Ashbourne)
Molly has spent her whole life in Waterside, growing up alongside Mackie, Sarah, and her late husband Brendan. Family has always been the centre of Molly’s world, but with her husband gone and Jo settled with her own family now, Molly has found herself feeling a little lost – although she’d never admit to this publicly! When we first meet her, she’s been focusing her energies on campaigning to stop the town from flooding – and has a severe axe to grind with Sarah Mackie, who she blames (along with the local council, and wider government) for a host of failures. It all feels a bit generalised though - so she’s trying to think of other ways to take action - ways which might also bring her into the orbit of Jack Radcliffe…
Lee Ellison (Jonas Armstrong)
Lee has had a painfully troubled upbringing, which saw him falling in with a bad crowd as a teenager, before eventually finding himself in a young offender’s institute when he was 16. No matter how much he’s tried to escape a life of criminality since then, he’s always been pulled back in. Despite this, there is a goodness in Lee – his heroics at the start of the series demonstrate this – and he ultimately wants to do the right thing, but by this point in his life, that simply isn’t an option anymore. When we first meet Lee, he is simply the mysterious hero that Jo develops an inexplicable connection with - but as they grow closer, his darker past soon comes to light…


Pat Holman (Matt Stokoe)
Pat’s a detective working within the Serious Crime squad, until the flood emergency brings him back into Waterside Police’s murder team. He loves his wife Jo deeply, but he’s overly protective of her - always treating her with kid gloves, wrapping her in cotton wool, and he would much prefer it if she wasn’t in the police force. Now that she’s pregnant and due to give birth in a matter of months, he’s secretly hoping that she will re-think her career as a detective, but he knows that conversation isn’t going to go down well. They do have a tender relationship, and he wants their marriage to work, but his overprotectiveness has been slowly driving a wedge between them. Ultimately, Pat is a family man through and through, and he can’t wait to be a dad. But he can sense Jo doesn’t feel quite the same way about impending parenthood, which is another point of tension in their relationship.
Deepa Das (Tripti Tripuraneni)
A junior police officer and partner to Jo, we meet Deepa in the midst of the flood emergency. She relishes her role in the police - and is jealous of Jo’s impending move into CID, with ambitions of her own to one day become a detective. As a partner, she’s fiercely loyal to Jo, but isn’t afraid to call her out on something if the situation demands it. 
Jack Radcliffe (Philip Glenister)
Jack moved to Waterside 30 years ago and built a property empire from humble beginnings. Charismatic, persuasive and well-liked, Jack enjoys the status of being a big fish in the town he now calls home. When we meet him, Jack’s on the cusp of the biggest development of his career – having picked himself up from near bankruptcy, he’s turned his fortunes around and built a new, green eco-development - with plans for an expansion firmly in place. The eternal bachelor, Jack has always been partial to the chase, but not so much the commitment of relationships. Jack has a close relationship with Sarah Mackie, who’s Chair of Planning on the council. Things are going well for Jack, but when one of his buildings becomes the centre of the police investigation, Jack inevitably finds himself in the spotlight.
Sarah Mackie (Jacqueline Boatswain)
Growing up in Waterside, while Molly and Jack were always at the centre of any group, Sarah often found herself on the fringes, lacking their self-belief. But today Sarah feels, more than ever before, that she's at the centre of things. It's taken a long time, but she's where she always wanted to be. Her ambitions for herself, personally and politically, have been ignited - and she's looking to continue this trajectory by becoming a candidate for the Tories in a parliamentary by-election. Westminster is a possibility. But all of that is put at risk when the flood hits Waterside, and Sarah’s response to it comes under intense scrutiny.






INTERVIEWS

SOPHIE RUNDLE – JO MARSHALL 

You have a hell of an opening sequence involving flash floods, a baby rescue and life and death decisions. Was that what grabbed you when you read the scripts?  
I opened the front page and started reading and I kept going, ‘Is that me? Is that my character? Do I get to do that? That is so cool’. Especially for someone in my casting bracket. I’ve done a lot of corsets and a lot of holding babies and mooning after someone in the background. To be doing the stunt and not just witnessing it was so exciting. I think it is so clever of Mick Ford to write that as the introduction for your protagonist. This is the world. These are the stakes. Here she is. She’s in the water. She’s saved the baby and she’s pregnant. Boom. You’re in. How could you not watch that? 
How was filming the flash flood? 
[bookmark: _Hlk153199931]We were up in Stockton-on-Tees for a week, and it was like being on a school trip. Before that we had been filming in and around Manchester, so this was the only time we all went away somewhere. We were all giddy and excited. It is where they train all the emergency services. There’s this water course and they have control of the speed and the scale of the water. They had all these big strapping six-foot lifeguards in all their emergency gear stationed along the water course who were lovely. They said, ‘If you fall the water is going to take you but don’t worry, we’re going to save you.’ Luckily, I didn’t ever stack it, so they didn’t have to save me. It was a really exciting moment as an actress and as a woman in this industry to be the hero reaching out for the baby dressed in all my police gear with the rain going. The water was really strong, and we were in and out of it all the time. On the last day I realised my hand was shaking because I hadn’t eaten anything. I was so pumped from the adrenalin. It wasn’t a normal day at work where you do your lines, and you go home. It really made the job for me.
How do you look after yourself through such a full-on shoot? 
I have so much admiration for people who lead these shows because it does require you to have your stamina up and be strong and be in every day and be concentrating on where you are in the story. Filming days are long and they’re hard and I was totally knackered. I just took a lot of vitamins and then I went away to Spain at the end of it and drank a gallon of white wine. 
Where is PC Jo Marshall in her life? 
We know that she’s pregnant and I think that any person who is pregnant can relate to that feeling that you know this monumental change is on your imminent horizon. It’s exciting but it’s also terrifying. You have this feeling that you need to get stuff done before it happens, especially if it’s your first. Jo is starting her detective training course, which is a big step for her. She feels that if she can just get the detective training done before having a baby, then everything will be fine. She is worried what life will mean post-baby and as a mother if she doesn’t complete the training beforehand. She has this quite restless energy about her anyway. Then the mystery that opens the show occurs and she just can’t help herself. She knows she might be able to piece this together which will cement her as a detective. Then she can go away, pop the baby out, come back and get on with her career. (laughs) Easy! 
What is the locked-room mystery that Jo discovers in an underground car park? 
Two days after the big flood Jo gets a call to go to an underground car park where somebody thinks there is a body. She’s first on the scene and this underground car park has flooded. The lift has jammed, and a person has been caught in the lift. Now the flood water has receded they’ve found this body. They think they understand what’s happened but when the autopsy comes back it turns out that this person actually died before the flood. So, the mystery begins. 
Does Jo feel her husband and fellow police officer Pat is overly protective? 
She does feel that, and he is, but it totally comes from a place of love. For Pat, it’s something that I think a lot of fathers will recognise. You are about to become a parent as well but it’s your partner that is carrying the baby.  You are very much on this journey but also on the periphery. Everything that Pat loves about Jo – this slight recklessness and her persistence and doggedness - is also making him very nervous now. He’s just trying to protect her, but he is a bit clumsy with that sometimes. Jo loves him for it but when they start to butt up against each other that’s where the conflict comes. When you’re pregnant you are more than just a vessel for this child. There are all these things going on between them that I think so many parents will relate to. 
What did you and Matt enjoy delving into about Jo and Pat’s dynamics? 
It’s an interesting one because we’re quite private so we were saying, ‘Are we being quite hypocritical if we want privacy and then we do this job together?’ It’s tricky to know how much to share about it. What I will say is we really like working with each other, are similar in the way we work. Both of us are very much you do your homework privately, turn up, do the job, go home, get on with it. We are not actors who individually are like, ‘How do we relate it to ourselves?’ Jo and Pat are nothing like us. It was just a really nice experience of being able to go to work with your partner. It’s so funny because normally when you are on set, and you’re not needed you go to the green room. You are with other actors, and everyone sits, and they chat. But when it was just me and Matt, we would take ourselves off to the green room and just sit in silence and read our books and play on our phone because it was such a relief. Our son is two so this was like a holiday going to work. 
Does it make any difference if there are scenes where Jo and Pat are arguing? 
There was only one day where our characters have a row. It was quite early on and apparently when we came home, I was in a terrible mood. I refuse to believe it. Matt said to me, ‘You know we didn’t have a row today? Jo and Pat had a row.’ I was like, ‘Oh yeah, I think I was angry at you for something Pat did!’ That was the only time that happened.
What’s Jo’s relationship like with her mum and what have been your favourite scenes to play with Lorraine Ashbourne? 
I am completely besotted with Lorraine Ashbourne. Everybody is. She is so cool. She’s got this amazing energy. When we met, I was like, ‘Oh, this is totally going to work.’ I don’t know what it is, but she is just effortless to do a scene with. It was so fun, and they are brilliantly written. Mick has really understood that relationship with Jo and her mum, they are borderline sisters at times. The way they communicate is by rowing with each other. We did this lovely scene where we come into the kitchen having a row. I’m telling her off and she’s telling me off and it’s all love. It’s so clever. It’s two people saying one thing meaning something else. Jo’s domestic side with Pat is quite strained. There is a lot at stake and a lot they’re not telling each other. But Jo’s relationship with Molly is effortless and easy and fun and warm, so it was nice to have those scenes to counterbalance the high stakes scenes. I just loved it whenever Lorraine came in, she’s an amazing raconteur and has hilarious stories. The crew love her, she’s brilliant to have on set. 
What’s the little finger ritual that Jo & Molly have? 
Mick wanted just a silly little ditty that they do together. They link fingers and sing this silly song. It’s the sort of thing you imagine Molly’s been doing with Jo since she was about six. So, we had to figure out what that was. I don’t know what it is about Lorraine’s energy, but she makes me very giggly. Every time we did it, we’d giggle and then the fear that we’d get it wrong made us giggle even more and that’s what Mick intended. It’s such a small detail but a clever way to tell the audience that this is a really good relationship. 
What does Jo think of her sister-in-law, Kelly played by Faye McKeever? 
Faye is hilarious, she cracked everybody up. The way she played her at the read through she just barrelled into scenes as Kelly, loud as anything and telling people how it’s done. Kelly drives Jo to distraction; they are total opposites. Kelly has no self-awareness and no tact. Because of the flooding, Kelly and her family come and live with them. That’s grating against Jo and all her nesting instincts and her need for privacy, drawing out another side of Jo. She gets a bit more Northern when she interacts with Kelly and fires it back at her. You want to see that side of Jo as well. All these interactions draw out who is this person we are following through this story and that’s an important aspect of Jo. 
How did you and Tripti Tripuraneni develop the working relationship between Jo and PC Deepa Das?  
It was great because me and Tripti were in the flood sequence together including the first lot of rain sequences, so we felt right in the trenches with each other. We were two mums having an absolutely lovely time dressed as police officers thinking we were marvellous. By seeing how Jo interacts with Deepa you understand how Jo is on the beat, how good she is in the community, and you can see the detective she is going to become. 
Is it fun to play the more experienced police officer having been the rookie back in season one of Happy Valley? 
Yes, this is what PC Kirsten McAskill could have been maybe! (If she hadn’t been murdered by Tommy Lee Royce). It was fun to be the different person in the scene. It was fun now being the one figuring out the mystery. 
What have been your favourite locations on this job?
What was amazing was the Colliery Road set. After the flood Jo gets a call to go and help. She walks down this flooded residential street. You read it and you think, ‘How are they going to do that?’ They built it round the back of the Trafford Centre in the car park and then they flooded it. It was essentially a huge water tank with two pretend houses on either side. You would get into the water tank, and everybody had waders on up to their chests and you would wade around. At one point the DoP got in a boat so he could use the camera more efficiently, it was hilarious. I’ve never seen them build something on that scale in the British TV that I’ve worked on. It was real commitment; they added all these incredible little details like it was people’s real lives and their houses. All the curtains in the windows and the shop front and little kiddy toys floating or a shoe. After the flood water has receded people are looking at the damage to their houses. That was quite startling because you were really confronted with the reality of flood damage and the reality of climate change. This is a real threat to people. It was a really extraordinary set, and it really represents a lot of what the show is about 
If your house flooded, what would you save first? 
I would probably save my little boy’s favourite stuffed toy. It’s a little dog and he can’t sleep without it so actually it’s a selfish choice. I just want him to have a full night’s sleep. 

NICHOLAS GLEAVES – PHIL MACKIE

What was it about After the Flood that felt fresh and interesting to you?
It’s got this wonderful mixture of having this existential threat with an environmental event, which is catastrophic mixed with this mundane, every day, realistic way that the characters in the town have to deal with it. It has this wonderful duality going on. Something really awful is happening to very ordinary people and how do they cope with it? That off the bat was the thing that grabbed me most. 
What sort of man is Sgt Phil Mackie? 
He’s open, good at his job. He’s friendly, decent, and honest. He’s got an interesting curiosity about life. He and his wife Sarah have been fostering children the whole of their marriage. There is a very philanthropic, open kindness about him. As far as being a copper is concerned, I think everyone in that station in Waterside could rely on him and they would very rarely be let down. He’s a straight up guy really.
What’s going on in Waterside when we first see Sgt Mackie and his officers piling into a squad car? 
Pandemonium is what’s going on. Biblical rain and a full-on alarm. What damage can they limit? It’s one of these shows that hits the ground running. It will take a little while for people to establish the community and the town, but I don’t think you will worry too much because it’s just phenomenally exciting. 
What was it like filming the flood scenes on Colliery Road? 
It was amazingly eery. We drove to that build. We’re over Barton Bridge and you can look down on the Trafford Centre. There is Manchester getting on with its business and in a part of the car park there is this kind of Hollywood set. Then we put our waders on and literally stepped into a gigantic, half a football pitch sized tank that was a terraced street in a Northern town. It had an effect on everyone. It was quite an experience to do it and I think the show will be much richer for it. 
What is the murder mystery that Sgt Mackie and his team are dealing with? 
We have a whodunnit and the locked room or lift in which it occurs is also a drenched room. It’s a puzzle. But the whodunnit is just an element of what is it about society that actually drives people to do really awful things? This community that we’re talking about is one that is associated with kindness, small lives, rural people and a kind of place that you would generally think is quite safe, but it isn’t. 
How did Phil get on with Jo Marshall’s dad Bren when they worked together on the force and how does that play into his relationship with Jo?  
They were really good buddies; Bren was maybe a little bit older than Mackie. Even though Bren is dead before the show starts, it’s nicely placed that there are photographs and references to him, so I got to really inform the audience about Bren in the way that I react to his presence offscreen. I do believe that lead to him looking at Jo in a similar way to his foster children. 
What discussions did you have with Sophie about their relationship? 
One of the things about Sophie just from acting with her is that she’s got a real curiosity, she’s phenomenally good. Always infused with a lot of emotion and clarity. I felt that that led so well to this character who to all intents and purposes should be putting her feet up and be getting ready to have a baby but just gets drawn in through this inquisitiveness and the need to do the right thing. It leads her down this fascinating rabbit hole. I thought by casting Sophie who holds all those qualities, she and Jo were a perfect match. It’s a massive part and we all felt we were really being led from the front by a brilliant actor.
What made Phil and his wife Sarah decide to foster and how’s it going with eight-year-old Andrew & 13-year-old Leylo? 
It’s going very well. These two kids that they are fostering are the latest in a very, very long line of kids that they have fostered throughout their marriage. They couldn’t have children, so they decided to enter into this. There is something strong and community minded about them both. Phil is very much open to the social side of policing. Sarah has this real need to be involved in politics to enable the town but also, she has ambitions that are further afield. We can look at it from the lens of what the foster parents are doing for the kids, but kids do a lot for them too. 
Phil & Sarah have an interesting dynamic. What discussions did you have about that with Jacqueline Boatswain? 
That was all in the writing to be honest. Mick Ford had written this relationship that has many, many facets and a genuine feel to it. A really big part of Mackie is that he absolutely loves his wife. When for whatever reason that gets tested, he loses his sense of who he is. She sees this, steps into that and reassures him. It’s a beautiful moment when she sees that he really needs to be reminded who he is because she really does know who he is.  
What was it like being reunited with Lorraine Ashbourne who you worked with for years on Kay Mellor’s Playing the Field? 
We spent five years working together in the mid-90s on Playing the Field. Our families are of the same age. I’m a mate of Andy (Serkis, Lorraine’s partner) and to just hang around Lorraine is always, always a delight. So, to meet up again after 15 years and to get to chat and find out where she is in her life, she’s infectious. I want to work with her all the time.
What are your memories of that time? 
It’s interesting now with the Lionesses being so prominent. They should stick Playing the Field back out again and see if it gets any traction. It was a wonderful show to be around because it had that energy of the 90s alongside the flip of it not being about lad culture. It really was about the women and the women’s lives and that team. Because it was written by Kay Mellor, it had this great comedy and at times involved quite dark stories that were really intriguing. My memories of it are that it was just fun. It was a really great cast. If you look back you’ve got John Thomson, Jimmy Nesbitt, Lorraine, Lesley Sharp, Marsha Thomason. It was an amazing bunch really. 
How does Mackie feel about Jack Radcliffe? Had you worked with Philip Glenister since Ashes to Ashes? 
I don’t think I have, but I know Phil, and we meet socially. Phil’s fun to be around, he likes to have a laugh and he’s also very, very good at what he does. There is a sort of rivalry between these two blokes and it’s built upon a kind of mistrust. They do have genuine interests together and different ways of trying to fulfil those interests so at times they are not a meeting of minds. But it goes deeper and it goes to the heart of who Mackie is. There is a bit of two sides to the same coin going on between Jack and Mackie. He’s a great person to act with Phil so it all felt very good that. 
Hailing from Bolton was it fun to be working around your home turf? 
I stayed in Bolton quite a lot with my mum. We were shooting in Manchester and Stockport and we went as far as Glossop. So I would often stay with my folks. I left Bolton in the late ‘80s, but I’ve never really felt like I have done. I’ve worked there continually through my whole career. So always I live in two places. 
What were your favourite locations?
I liked Glossop. I thought it was a beautiful town. Any valley town I always adore them.  Just looking up and seeing hills and a beautiful square and a gorgeous river that runs through it. I’d never been there before but I’ll be sad if I never go back.  

LORRAINE ASHBOURNE – MOLLY MARSHALL

JONAS ARMSTONG – LEE

Your character is the most mysterious in this story. What can you tell us about Lee?
When you first meet Lee, he is running down the embankment. A baby is being swept away by the current and the flood. Without thinking he goes on instinct and just plunges into the water risking his own life essentially to save this infant. We presume this man is dead because of the ferocity of the flood and then right at the end of episode one you see him washed up on the embankment further down. Lots of hours have passed. He’s unconscious. He wakes up. There are police sirens. He sees the activity going on, he’s injured. Rather than go towards the town, he makes a decision to go the other way. I can’t tell you much about his history, but he has a chequered past. 
Is this one of the most heroic onscreen introductions you’ve been given for a character? 
Apart from stepping out from behind a big oak tree with a hood over my head and a bow and arrow making my entrance as Robin Hood. That was pretty iconic, but this is definitely up there. I give it 110% and with the physical stuff I like to do as much as I can. If the stunt coordinators or the stunt men say there is risk of injury, then obviously the insurers wouldn’t let me. But I did sort of everything on this. I’m very proud of the fact that I could do that. 
What training did you do for the flash flood scenes at Tees barrage? 
I’d worked with Gordon Seed our stunt coordinator before on Hit & Miss. He’s a Scouse fella and we get on really well. He said, ‘I knew it was going to be you. Look, if you’re fine on doing anything I know you’re capable.’ They got me in the water with the rescue team just to see how comfortable I was because you are being thrown through the rapids and being tossed around. Once you are in those flows you have got no control whatsoever. You’re in a torrent. They just wanted to make sure I wasn’t panicking or anything like that, which I wasn’t. I spent two days doing that but I think they knew after the first day. This is the type of thing that when you leave drama school and think about stuff that you want to do when you’re an actor it’s almost a little dream come true. And you’re getting paid to do that with a big smile on your face.
What was your favourite part of the opening sequence? 
It was the very last take that we did, and our director Az wanted it all in one sequence. The torrent is really going rough through the tunnel, and I come through pop up from the white water, I pass the baby to Sophie, I manage to grab hold of the pole to save myself, then let go. We tried it and I couldn’t quite do it. I bashed my leg against one of the bollards. I came limping out and the First AD was saying, ‘Ok. We need to wrap. How are you?’ I said, ‘I’m good. I want one more. Let’s go. We can do it. We can do it.’ And we got it, everybody was triumphant. It was just an amazing way to finish those four days away. Everybody was buzzing and went off to the bar, but I had to drive back because I had a voice-over to do at 10 o’clock the next morning (laughs) .
What other acting jobs have you had which involved water stunts? 
I did The Drowning for Channel 5 about three years ago. That was open water swimming in the middle of a lake, which was brutal. Then I did Edge of Tomorrow with Tom Cruise and Emily Blunt. Towards the end of that it was all in Paris in three feet of water, that was also brutal. When you are working with somebody like that you can’t say, ‘I’m feeling the cold a little bit’.  You just think that people would chop off their right arms to have the chance to be doing something like that. There’s no moaning. 
Is it inspiring seeing the way Tom Cruise works? 
Absolutely. We got ourselves in peak physical condition because we are playing this crack force bunch of soldiers. They were reprobates, wrong ‘uns. Tom was fantastic and led from the front. He never lost his temper. He was very supportive and said, ‘If ever any of you guys get a little niggle or an injury or you’ve got any dietary requirements you come to us. This is why we cast you because we think that you’re the best for this job.’ He was a brilliant, consummate professional. Every fine detail he thinks about. I was very lucky to have worked with someone like that.  
What have you loved about working with Sophie Rundle? 
She’s brilliant. All my stuff basically was with Sophie, she keeps herself buoyant. She keeps herself in a positive frame of mind. She’s open to suggestions. She’s got a great sense of humour. She had so many lines to learn and towards the end it gets quite difficult playing the lead, as you go home after a day’s work exhausted. She’s got a baby boy at home as well and having to do all that and then learn lines in situ. She was just able to do it. She’s a trouper.  I love her to bits. She’s cracking. 
Is Lee a more comfortable character to inhabit than your acclaimed role in Floodlights? 
Yeah, absolutely, Lee was a much easier character to inhabit than some beast like Barry Bennell but as an actor you have a duty to tell a story. That’s how I thought about Barry, it was a hard shoot. They put on psychologists for us to speak to at the end of every week, which I very much took on because I was very concerned about how I would be thought of just by the average man walking down the street who can’t differentiate between drama and real life. But everybody who has approached me in a pub or a restaurant or walking around town has come up and shook my hand and said, ‘That was a brave piece of drama that you did’. It’s without doubt the most important job that I’ve ever been involved in and the most rewarding in terms of the story that we all created with Matt Greenhalgh’s fantastic script and Nick Rowland’s direction and Max Fletcher as the young Andy Woodward. 

MATT STOKOE – PAT HOLMAN 


ITV viewers last saw you as Raoul Moat. What different challenges come with playing Waterside police detective Pat Holman? 
Yeah, very different from Raoul Moat. Not as depressing, but a different level of intensity. Trying to find layers to the domesticity between Pat and Jo that are believable and relatable. When you are playing someone like Raoul Moat you have a wealth of information to fall back on and context to apply but with this you’ve got, ‘Jo’s husband is called Pat’.’ Ok, cool, great, sounds good. It didn’t require the iceberg effect preparation that goes into other acting jobs. That’s not to say it wasn’t rewarding. 
How have you enjoyed the dynamic of playing husband and wife Pat and Jo with Sophie? 
Sophie and I first met as colleagues (on Sky’s Jamestown), so we have been working together longer than we have been a significant player in the other’s life. It comes very easily for us to go to work and travel through that prism at the start of the day. There isn’t a team talk in the car before we get out. We aren’t particularly argumentative or stressful people so when Pat and Jo are at loggerheads their dynamic is very different to ours. We may as well be storming a spaceship together for all the real-life similarities. There are none. It’s not as though someone transcribed our day-to-day lives and turned them into TV. 
How does Pat react to his pregnant wife Jo’s baby rescuing heroics?
Just absolute concern, anger, panic, all the emotions you would feel. You see Pat learning how to become a dad as the process starts before the baby is born. Pat is learning to temper his reaction to things and to think of the family unit and to not wade in and dominate and tell Jo how her pregnancy is going to be. You can see that battle within him of wanting to have a go and trying to make himself empathise and trying to change his perspective to soften. That’s the core of the conflict between the two of them. 
Would Pat be happier if Jo left the police force? 
It would be easier, but I don’t think he’d be happier. He can recognise her talent. The things that make Jo a really good detective Pat finds attractive in her. That innate sense of duty and empathy and conscience. These are all things that he really likes. He knows, ‘Oh, you got that from your dad who was a really good police officer’. If she wasn’t on the force, she’d be home, or she would be in an office somewhere, but she wouldn’t be the person that he wants to be with. That goes back to that thing of him tempering his reactions and thinking it through. He’s quite brow-beaten but he’s the one beating his own brow. He tells himself to shut up quite a lot, which is just an interesting thing to play. 
Were you envious of Sophie getting to go to Stockton-on-Tees and do the flash flood scenes? 
Yes, truthfully. I just exist on the other end of a phone in those scenes. I’ve been fortunate in my career that I’ve done lots of stuff that required me to be very physical and active, shooting guns and swinging swords around and jumping off things. I love all that. So to see everyone going off and talking to Jonas (Armstrong) in the car and hearing all the stunts he’s got I felt sick with envy! It’s called After the Flood and there’s a flood and I don’t even get to be in it. I am the ‘after’ of the flood, I was very jealous indeed. 
How do you and Sophie manage to unwind after a long day of filming? Does such a thing happen with a two-year-old? 
No, we unwind after a long four or five months of shooting by going on holiday. It’s not as cyclical as 24 hours. When you’re in it you’re in it and you crack on. There isn’t really an unwinding. It’s like coming into land with lots of pieces falling off before you eventually hit the ground. 
How does Pat get on with his mother-in-law, Molly? 
Pat gets on with Molly like I get on with Lorraine Ashbourne which is like a house on fire. I enjoyed her company so much when we were on set together but at times it was like acting with your mother-in-law. Lorraine called me Pat half the time. I’d have to say, ‘You do realise it’s Matt? Pat is the character. Matt is the actor.’ ‘Oh yeah, yeah, what did I say?’ ‘Pat.’ ‘Right, sorry Pat’. She wouldn’t know she was doing it. I just absolutely fell desperately in love with her. Sophie and I get a lot for free because of who we are outside of the show and Lorraine just tapped into that very easily. 
What’s Pat’s relationship like with his sister Kelly? 
Again, life imitating art. Faye McKeever is just a force of nature, she is an absolute rocket whenever she came on set. 
How was it filming the scene trying to move the vibrating massage chair with Kelly & Keith? 
I just couldn’t get through it. George [add surname] plays the scene like it’s a drama, which is always funnier. He’d then garnish a scene by just adding the smallest detail, a flourish: a little raise of his eyebrow or an additional piece of blocking by pressing a button on the chair or offering you a drink or something. Everybody, cast and crew just crack up and I’m terrible for that because I don’t do a lot of comedy. I just corpsed all the time. There are plenty of scenes with George when the camera was on him, not me, where I just had to look at his feet or at his chest. I couldn’t make eye contact with him because I’d laugh and ruin the take. That massage chair scene was the zenith. 
What was the most interesting locations to shoot in?
There is a climactic scene between Soph and I in a beauty spot that was incredible. Making films and TV there is always an element of chance and surprise and magic. This thing was written as overlooking the rolling hills as far as the eye can see. The day we were up there it was like a tropical thunderstorm. It was raining cats and dogs. You couldn’t see your hand in front of your face, but the nature of the beast is that you just go with it. Shooting in the rain made the location look even more spectacular, like something from Jurassic Park. 
What for you are the most interesting themes that this story explores? 
It’s the reality of climate change. It is an undeniable reality. Just look at the news. The naysayers are running out of excuses now. The world’s on fire. To put that into the context of a small community feels very universal. This is quite literally how it translates. There is also really interesting stuff that Sophie is doing. She worked with Mick and Az to make sure that it wasn’t just a generic take on motherhood. This is an interesting, sinewy, front-footed take, a powerful interpretation of what it is to become a mother. The mindset and the reality of that. I found that really inspiring. And I really liked the stuff with Molly, Lorraine’s character. Speaking truth to power. What we have seen off the back of austerity, the Covid enquiry and being patronised. And Lorraine feels the same way so there is no one better placed to be a megaphone for those lines. Clearly Mick feels that way. Reading that stuff was like, ‘Oh yeah, go on and give them a kicking this afternoon. I hope they are watching it in six months’ time when it comes out’. I enjoyed that. 
If your house flooded, what treasured items would you save first? 
I’d take photos of my son probably. I’m not a very materialistic person. Although it would be a toss-up between photos of my son and my PlayStation 5.PS5s are really hard to get your hands on.  

TRIPTI TRIPURANENI – DEEPA DAS

How would you describe After the Flood? 
After the Flood is a mystery set in a small town after a devastating flood. In the aftermath of the flood the body of a man is found in an underground car park and the series then follows detective Jo Marshall, as she tries to uncover the truth behind what happened to this man. It’s a mystery. People are lying and secrets come out. Everything is not as it seems. We really follow Jo’s story as she becomes more obsessed with finding out the truth and maybe bending a few rules. There is also the substory of how the community has been affected by the flood. Locals have been displaced and Jo’s mum Molly reacts as a member of the community desperately trying to get things changed. 
What was your reaction when you read the first episode?  
I was reading it in a café, and I was literally gasping out loud. All the stuff with the mother Amy and the baby in the flood I was like, ‘Oh my God!’ The first reaction was how are they going to do this and then secondly that it was just such an amazing set-piece to start the series. I was on the edge of my seat. I was absolutely thrilled to be in that bit. To get to do a big action scene where you are flooded and there’s rain. I had never got to do anything like that before. 
What was it like filming the flash flood at Tees barrage? 
It was really thrilling being at Tees barrage. Just seeing this amazing purpose-built space for water sports and stuff and then seeing the car in the water. They turned the pressure up as high as it would go, and it was absolutely incredible. When I first got in the water, I think it was at about level 2 and it goes up to 14. It surprised me because it almost took me off my feet. It took a bit of getting used to because I’m also not a very strong swimmer. I got a bit nervous, but it was really exciting. Once the rain is hitting you then you are just in the situation. You don’t really have to act. It’s all happening to you. 
How were wardrobe able to help?
Wardrobe were fantastic. There was a lot of trial and error on what worked. The first time we did a rain scene my feet got absolutely soaking but they always had different options. They also had hand warmers and feet warmers. As soon as you finished a scene it was, ‘Do you want to take this off and dry off. We’ve got a clean, dry pair for you.’ At Tees barrage we got custom-made I think they were called Chill Cheaters. It was like a beige skin-tight body suit that was impossible to get on but didn’t let any water in. For the last three days we had these alien looking nude body suits on. I didn’t get to keep it, but it would be quite a fashion statement. 
How do events unfurl for PC Das the night of the flood?
It opens in the middle of it. They are already running out to help people and then Sgt Mackie says to Deepa and Jo that the river has burst its banks and people need help down there. They are on the ground straight away. They run down to the riverbank and that’s where they run into Amy and her baby. Their focus is on saving them. I sort of wade in a little bit and take Amy and then all the baby stuff is between Sophie and Jonas (Armstrong). I got a few nice little stunts with Amy where I got to pull her onto the bank and wrestle with her, which was all good fun. Got absolutely covered in mud and leaves and dirt and gravel.
What is Deepa’s place in the community in Waterside? 
She’s grown up there. With the personality she has and the kind of job she wanted to go into I think she is a very established member of the community. I get the feeling that people are happy for her that she has got to this point, that she has become a police officer. As a PC a lot of what you do is on the ground stuff, especially when you are starting out. It’s engaging the locals, settling disputes. Things like that. I think Deepa always wanted to be in the police force. She wants to be helping people and I think she’s a natural. I think she’s got what it takes to be a great police officer. 
PC Das has a great working relationship with PC Jo Marshall. What makes them so good together?
I think they complement each other brilliantly. Deepa can soften some of Jo’s harder edges. They balance each other out well. I think Deepa is looking for a mentor figure and she really looks up to Jo. Basically, Jo is who Deepa wants to be when she moves up in the force. That must be nice for Jo to have someone admiring you and following you around with puppy dog eyes but there is a really good friendship there as well. There is not a big power imbalance, they get on and listen to each other.  
What have been your favourite scenes to play with Sophie Rundle? 
One of the first scenes we did was the scene just after the flood where we get into the transport van with driver Greg Gidley. It’s a nice look at their relationship. You get thrown into the flood straight away, which is all action and then you see them settle and rest afterwards and see their dynamic at play. It was very funny behind the scenes because make-up couldn’t get to us in the van, so we had to spray ourselves with loads of water before each take. I was obviously super-enthusiastic and had way too much on my face. Me and Sophie were having a good laugh at that before they called action. 
What for you are the interesting themes that this story explores? 
One of the most interesting aspects of the script and what makes it different is it tackles climate change. It shows it on a level that people who may feel a bit removed from it – when you just see these big stories on the news – this shows it in a way that affects individual lives and communities. That’s what I think makes this show different and special. Yes, it is a mystery. That’s what is at the heart of it but there is also this undercurrent of these lives that have been displaced and how it affects individual communities. 
What has been your favourite location to shoot in? 
I loved being in the police station. It felt like my little home because we were on location quite a lot. Then we would come back to the police station and see what they had put on Deepa’s desk. I felt quite cosy and at home there. Me and Az made sure there was fan fiction on Deepa’s desk. As a keen novelist, she’s been writing stories, she’s got a whole manuscript of a novel there. Maybe it’s about the people in the police station! 
What was the spark that made you want to become an actor? 
I was a very shy kid. I’m quite a shy adult as well. I did drama clubs at school in Stoke-on-Trent and when I did a scene, I was not shy anymore. That feeling was just something that I always chased. I feel completely liberated when I’m acting. I love that and I love the idea of exploring these different people and their lives. It’s stuff that I would never explore otherwise if I didn’t get to meet all these different characters. You learn about so many different things.
What were your previous TV roles in Temple, Casualty and House of the Dragon? 
They were really day play roles. I’ve done almost exclusively theatre since I left drama school. While I had a lovely time on all three – Casualty I had a little bit more, I was the Patient of the Week. But I didn’t contribute much to those shows. Really, After the Flood is the first time that I’ve had a proper run at a character and got to see the whole season and really been on set every day. It’s really where I have learnt the most about acting for TV and how everything works. It’s been such an unbelievable opportunity. Our director Az has been fantastic. Even if things were getting stressful, he would always have a smile on his face and keep you calm. I spoke to him before we started and I said, ‘I haven’t done this before. I might have a few stupid questions’. He said, ‘There are no stupid questions. Just come to me with everything’. He made it an absolute joy to work on and it was such a nice crew to learn with. 
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PHILIP GLENISTER – JACK RADCLIFFE

What sort of man is property developer Jack Radcliffe? 
He’s a bit of a Jack the lad. He’s a big fish in a small pond. He’s never married or had children. To be that age and to go through life like that probably makes him a self-centred, selfish sort of human being. He’s still a bit of a lothario, God forbid, but he does have a good side to him. I think that’s important to say. He does have a caring side. That side is wrapped up in his business dealings, but he has turned his work into something that can be environmentally friendly as well. 
What was it about Mick Ford’s scripts for After the Flood that drew you in? 
I’d worked with Mick before on Living the Dream and we had a ball on that as well. Mick is just very committed to what he does. He does his research and is really good at dialogue. There’s a lot of it sometimes, it’s alright for the youngsters. If it’s me I’ll always say to writers, ‘I’ll do it with a look. You don’t need to write a monologue. A couple of lines will be fine’. That’s the thing as you get older. When you’re young and you get your first decent TV job you’re asking, ‘How many scenes am I in? I’ve got lots of lines!’ You get to my age and it’s, ‘Please don’t put me in too many scenes but please pay me the same’. 
You previously worked on Clocking Off and Prey. What sets apart a Nicola Shindler production? 
Firstly, Nicola has just been so lovely and loyal to me. I also think she is incredibly smart. She has that combination of being a really good businesswoman and having an incredibly strong creative streak. She manages to marry the two and I think there are very few people in this industry that can do that. Coming from her world and being a woman in an industry like ours she is completely phenomenal. All power to her elbow. That’s why when you get asked to do a Nicola Shindler production you would be crazy not to. You know it is going to have that seal of approval of quality and that you are going to be looked after. You can’t really ask for much more than that. She’s the best. 
What is the Uplands eco housing project that Jack is involved with? 
He’s got a lot at stake on this. The bottom line is if this Uplands project gets flooded then he loses his entire business. So, it’s important for that to work. It’s just getting the cash flow and all the red tape that goes with it. Then there is everything else that is going on within the town and there is quite a lot going on. Jack comes in and out in his ‘ecologically friendly’ Range Rover! And his V8. 
What is the bad blood between Jack and Phil Mackie? 
Oh yes, they have a bit of history, which is always quite fun. I enjoyed those scenes with Nick Gleaves. We had good fun doing them. We have a couple of nice, juicy, meaty scenes together. I’ve known Nick a long time because I’ve worked with Lesley (Sharp, Nick’s wife) and my brother and my sister-in-law are mates with Les and Nick as well. They all live near each other in South-East London. We had a lot of laughs doing that. 
How would you describe the relationship between Jack and Sarah Mackie. Do they both need each other? 
Yes, it’s a slightly Macbethian situation. I’ll do you a favour, you do me a favour. Because they do need each other. She wants to be an MP and he wants somebody he knows he can go to pass through legislation that will make his businesses and his Uplands development happen pretty quick. They don’t seem to be too shy about it. With the Sarah character I always think that just wanting to be a politician should ban you for life from being one. There is something Machiavellian about their relationship. 
What have been your favourite scenes to play with Lorraine Ashbourne? 
Lorraine was just brilliant. We laughed so much. One day we were up doing this scene on a hill and although the sun was out it was freezing. We’re sitting there supposed to be eating chips and the chips were also freezing. Then we had to have a little kiss at the end and we both had chip teeth. Sorry, I’ve got a bit of chip in my teeth! It was good fun. She’s great Lorraine. She’s just one of nature’s life forces. She’s funny. She’s smart. 
What mementos would you save first if your home was flooded? Have you kept your autograph books from when you were a kid? 
I haven’t really but my wife has. She’s got autograph books and she’s got letters from people as well. She got one from Morecambe & Wise. Judi Dench, she asked about becoming an actress and Judi said, ‘Well, don’t.’ But very nicely. I would probably save some of my vinyl record collection. I used to work for a record company before I was an actor, RSO, the Robert Stigwood Organisation. I’ve got a lot of early stuff from there and promotional press copies. Like Genesis albums that say For Promotional Use Only. Probably quite rare to have that stamp on them. I’d leave the CDs in the flood, but the original vinyl would be good to keep. And the odd painting. 

JACQUELINE BOATSWAIN – SARAH MACKIE

What intrigued you about local councillor and foster parent Sarah Mackie? 
I just liked that she was this woman who seemed to be plate spinning and doing it well. Married to a police officer, a successful foster parent for years, ambitious, doing something for the community. And I was interested in the fact that she was a Tory councillor. Probably really admired Margaret Thatcher as a woman ‘doing it all’ thought possibly not the horrors that she then inflicted on the country. But I’m sure Sarah would have an explanation for all of it. She’d think that those people that are struggling are only struggling because they are not working hard enough. Socks to be pulled up. 
What are her ambitions?
She feels that she has done what she needed to do as a foster mother. There is some issue as to why she and Phil didn’t have their own children, but it feels like that part’s done. 25 years. Now it’s time for her to do what she wants to do and what she has always wanted to do. It’s her time. 
How is she thought of in the community? 
She would like to think that she is well thought of. And I think she is well thought of in certain areas because if she wasn’t I don’t think she would have the capacity or the audacity to want to go to Westminster. She is good with people. Molly doesn’t think so. 
Sarah’s great adversary is former school mate Molly Marshall. What did you and Lorraine decide about Sarah and Molly’s relationship and their different roads taken since they left school? 
Lorraine and I get on very well in real life, so she found it very difficult to be horrible to me. I didn’t find it so difficult. What does that say about me?! Molly is more salt of the earth than Sarah and Sarah is far more aspirational. Molly thinks that Sarah is stuck up and has changed the way she speaks. What I would say is that Sarah’s no fool and she has assimilated to where she wants to be. Those glass ceilings are difficult enough to pierce. You are not from a city. You are from a little kind of backwater. You’re a woman and you’re a woman of colour. There are lots of things for her to be dodging so what Sarah doesn’t want is to not sound right. 
How does councillor Mackie react to the chaos caused by the flood? 
She is horrified that this has happened where they live but as with all politicians the best way of staying in power is if there’s a crisis that they can manage. And this is a crisis that she can manage, and she does it well. She’s pressing the flesh. She’s there at the school where everyone has been evacuated to. She’s meeting her constituents, which annoys Molly. Because she thinks she knows better that Sarah is not genuine. But I think she is genuine. 
What’s the Uplands Housing Project that she is involved with as chair of the planning committee? 
This is her pet project. It’s an eco-project that is very close to her heart. It’s helping with the local community and taking into account all the new eco laws. If she can make this particular estate a hub then it will bring business to other businesses and other people to the area and really build that area of the town. 
How would you describe her marriage to Sergeant Phil Mackie? 
They have been together a very, very long time. They know each other very well. There has been a sadness that they can’t have their own children but to decide to foster other children speaks to their loving caring nature as a couple. I think that they have enjoyed that together. Phil is an upstanding member of the police force. I am on the local council. We are hoping to give troubled children a good foundation to their lives going forward. That has definitely been a bonding element of our marriage. He is very good at handling situations, but the dynamics have changed slightly as Sarah has become more ambitious. He loves having children in the house but that’s not what Sarah is about now. I think he feels our paths diverging slightly and he doesn’t like it.
How are they getting on with their foster children eight-year-old Andrew and 13-year-old Leylo? 
It is something that they are so used to. After 25 years you are ready for anything that these troubled children have got to throw at you. And I think they handle them well. Sarah is always slightly palming Andrew off. ‘We’ve worked out what he likes. Let’s get him to do that and I can go off and save the town.’ She knows how to work it all. 
What was your most memorable day of filming?
I liked the day filming in Sarah’s house. Suspicions would definitely be raised. How are we living in a house like that? The house is posh. Her husband is a sergeant. She works in the local council. It is certainly a nicer house than Molly’s. I think Molly is a bit jealous.
If your house was flooded what would be the first thing you would rush to save after pets and family members? 
Things like my passport, phone, my laptop. Isn’t that terrible? My clothes can always be replaced. All my pictures of family and loved ones are all digital now. I would be upset to lose things. I’ve kept stuff like festival passes but they are gathering dust somewhere. I was in the West End for 15 years, so I have posters of every show I was in signed by all the cast. I would try to save those. They are irreplaceable and they are not digital but that would mean me running up to the loft as the waters are rising and trying to find them. I’ve got a first floor flat so I’m ok. 

NICOLA SHINDLER – EXECUTIVE PRODUCER

After the Flood, Nolly and Significant Other are three very different productions for Quay Street. Do they set a marker for the breadth of television you intend to make? 
So long as it’s a good script, it’s an interesting subject matter and it’s worth saying then I don’t care what genre it is or what kind of television or what tone. Everything we do has a sense of humour which I would like to keep going even if it’s not an out and out comedy, but I’m open to anything. If it feels like it’s telling a relevant story in a really entertaining and engaging way, that’s all I care about. 
In terms of scale and stunts and locations is After the Flood one of your most ambitious productions? 
It is massive. The first 10 minutes are like a huge Hollywood action film and that’s why you have someone like Juliet Charlesworth as producer who will work out how we execute that. It was incredibly ambitious to show a whole street flooded and the aftereffects of this. Steven Grainger, our production designer, has done so well. We set him every single challenge going and he met them and enhanced them. Steven has made it look epic and so real, which is not an easy job. We had Jamie Muirhead and his great location team to find all these places and set us up. 
This is a story of an environmental disaster’s impact on a community on both a massive and a minute scale. Was that what appealed to you when Mick Ford first pitched the idea? 
What grabbed me in the initial pitch was there’s a huge flood in a town, a dead body is found in a lift and then very quickly we realise that body was killed before the flood. It felt such a good hook to me. You’ve got the important story to tell with the flood, the murder mystery about who put that body in the lift, who killed that body and why was it killed? It just felt like a really great story to set us off. It’s important to try and put environmental issues in every drama that we do. It’s something we are doing more, but in this it is right at the centre of the plot in a very natural way.  
What has this series to say about local communities and local government in the UK? 
A lot. It looks at those local heroes saving lives at times and getting communities ready for things like floods. Unfortunately, they can’t change anything in the bigger picture. They are reacting to what’s happening already. It also hints at the fact that a lot of these communities are ignored and have been ignored for the last 12 years by a government that doesn’t seem interested in helping people who are flooded again and again. Nothing is really changing there. I hope that it will put that in people’s minds and push for some kind of change. 
You have worked with Mick Ford on various Harlan Coben productions and the original drama Single Father. What excites you about the way he has developed as a writer? 
Mick is just brilliant to work with. He has a really specific way of creating character and atmosphere that actors respond well to. As he was originally an actor, he understands what they need from that. His dialogue is real and fun for actors and the world he creates is full of very real people who he has imagined their whole existence. That is brilliant for us because it helps with everything, design, costume, everything comes from a place of rounded character. He is also a delightful man, which helps, and he’s funny as well. 
Is this the first time you’ve worked with Sophie Rundle since Happy Valley? What did you see in her back then and what does she bring to PC Jo Marshall? 
It’s interesting because in Happy Valley she played a naïve, lovely policewoman who was brutally killed. She was fantastic in that role. Then, when it came to casting Jo, she is complicated, funny, passionate, makes terrible mistakes and makes decisions that she shouldn’t have. Sophie has all those qualities that she had in Happy Valley, but she has just moved on. Jo is older, she is pregnant, and in a relationship. It felt like the actress Sophie is now, was perfect for that kind of complexity and is someone you like all the way through even when Jo is making bad decisions. 
One of the series key characters is Jo’s mum Molly. What makes Lorraine Ashbourne so perfect for the role? 
We were so lucky to get Lorraine. She is perfect for this part as she is such a hilarious, fantastic woman. As no one is doing anything about this flooding, Molly decides to do it herself. She walks into places, says what she thinks and causes as much mayhem as she needs to. She also looks perfect, just like a woman who from a West Yorkshire village responding to things that no one else is responding to. I couldn’t be happier with what she is done with the role.
Who else should viewers look out for in this series? 
Matt Stokoe is brilliant in this. It’s so interesting to see the husband-and-wife relationship of Jo and Pat played by Sophie and Matt. Obviously, there is a naturalism that comes with them knowing each other so well but this isn’t their relationship. What they have managed to do is create characters who aren’t them and give us a convincing marriage at the same time. Matt’s part is difficult because he has to sit back when a lot is going on and he does that so well. It’s a brilliant ensemble cast. I absolutely love Tripti Tripuraneni as Deepa and Jacqueline Boatswain who plays the complicated role of Sarah Mackie. Nick Gleaves is extraordinary in this, to be working with him again was great. I’ve always loved his acting and he brings that sense of community. There is so much going on with his character that he plays in a really contained, clever way. I am so happy with all of them. 
What makes casting director Andy Pryor invaluable on shows like this, Nolly, Years and Years and It’s a Sin?
It’s such a privilege to work with Andy. He cares about who he puts in front of you and treats actors so well. He thinks about every single possibility and potential sensitivity in any casting. He works with a director to understand what they want from actors as well so it’s different for him on every single show. He then makes it work behind the scenes with the agents, which isn’t always easy. We were both on Cracker together in the 1990s where he was an assistant to Casting Director Gail Stevens and I was a script editor. We have gone through the ages together. With a big ensemble cast it isn’t just about casting that one person, it’s about casting a group of people who look right together and feel right together. It’s a constant juggling act which Andy does so naturally.
What does Azhur Saleem bring as a director? 
I had seen his work on Doctor Who and the other exec who I work with at Quay Street, Richard Fee, has worked with Az on Anansi Boys. When I met him, heard his pitch, and saw his ideas I was really won over. He’s fantastic. To embrace it and take on all six episodes is extraordinary. Az was just totally up for it, and it didn’t overwhelm him at any point. 
Az says that he had a young director shadowing him for the shoot. Is that something you like to encourage on Quay Street productions? 
Absolutely. We try to give back and get people on set who wouldn’t have a chance to get on set otherwise. 
You have worked with producer Juliet Charlesworth since series two of Clocking Off on shows like Stay Close, Happy Valley, Traces and Scott and Bailey. Can you tell us about your working relationship? 
We work really well together. Juliet is brilliant at running production. At being on set, at working with the actors, the director and making sure everything happens correctly. Juliet is a joy to be around as well, which also makes a difference. We have a laugh, and you realise how important that is as you go on and on and do more shows. We’re very lucky with what we do so it should be enjoyable. 
Juliet says she can always hear your voice in her head when she’s on other shows reminding her not to use a brand-new ironing board on set. Why is that a bugbear? 
Well, not using a brand new anything. It’s so important to get that reality and to make people believe in the homes that our characters are living in. So, it’s not wine glasses on the table with your evening tea because most people don’t do that.  It’s garage glasses on the table. That’s what Russell T Davies calls them; the ones you used to get in the garage. It’s that feeling of these are real people in their real homes. This is where they really live. The minute that you bring in brand-new everything it doesn’t work. What we have to do is create a world that feels very real, that feels like it exists. 
What do you hope that viewers respond to with After the Flood? 
I hope they are entertained by a story of a real family in a community and a thriller. That is the most important thing. That they want to spend time with those characters and want to come back and spend time with those characters and want to know what happened. That’s my job. On top of that if everyone is there thinking, ‘This is awful that towns have to suffer like this and why wasn’t there enough sandbags to build the wall? Why weren’t there people helping them when it was clear it was going to flood again?’ I think if you raise those questions in people’s minds then that’s only a good thing. 

MICK FORD – WRITER, EXECUTIVE PRODUCER 

The first description in the script is ‘biblical rain’. Is there something as old as time about this story of us against the elements and how communities survive? 
I found this picture of a town in Yorkshire, which was in a flash flood, and it was just this rage of water coming between houses. It was important to get that impact. We are talking about things that can’t be denied. Even though we can see all the news feeds from around the world we still believe that we live in a certain world. That we can make plans. But with nature and flash floods that is out the window. It doesn’t give a toss about you and what you have left is just the community and those around you. 
In terms of story what came first - the body in the lift mystery or the flood?
The idea of a body found after a flood, but it has been dead from before the flood was a good one. That was early on, so we then felt we could write about climate change. It’s great if you can write about important things but if you are too worthy about it no one will make it. It must be just part of the fabric of the story. Once I’d got into the locked-room aspect I found that story had happened to a couple in Tel Aviv in a hotel. They went down in the lift into a flash flood which fused the electrics and they drowned. I took that and then that feed into so, how did the body get there? Who put the body there? 
How did you develop this project Nicola Shindler, Richard Fee and Juliet Charlesworth at Quay Street? 
I went to Nicola with the pitch document with the basic idea for a six-parter and main characters. Nicola was very good at identifying that this is about the community, the people within it and how they interact. She skilfully and at times brutally moves you away from taking easy decisions and executive producer Richard Fee and her are both terrific at reacting to story. They were very involved at the beginning then they teamed me up with Fiona McAllister and William McDonagh my script editors who are fantastic. Nicola and Richard are the sounding boards a lot of the time. They worked me very hard. They like what I do but are comfortable enough to say, ‘I don’t buy that’ and then you get someone like Juliet Charlesworth who comes along and the combination of her and Nicola are able to build these teams in the production who are just fantastic. And it’s a team that you realise – and this doesn’t happen all the time – that we are all making the same show. With the opening sequence of the raging flood and the baby they worked really hard to make sure that that was sacrosanct within the budget. It’s what television is. It’s about collaboration.
What surprised you when you got into the research for this? 
What I learned, was if you go down a river, from the source to the sea, you’ll see a lot of different things over quite a distance. In order to manage that course, and to mitigate different changes in climates, such as excessive rainfall, you need all local and regional authorities to work together. As soon as one authority upriver is protecting its town from rainwater, for example, someone else gets it. So, when relating this thought-process to After the Flood, it shows that weather cycles and planning decisions in different areas can directly impact some shocking things, like on local buildings regulations. 
If you think of a river valley going down to the sea or lake, the rain falls on the hills and unless it is baking hard ground or you have a drought, it percolates down through the ground and the trees slow the water absorption down. However, as soon as you build over the land with concrete, the water just runs off – which then creates problems. To get planning permission a housing estate, your planning applications have to include all measures you are going to put in to counter the fact you are concreting over a piece of land. But in England, once you start building, you don’t necessarily have to put them in.
Molly Marshall says in one scene that the Environment Agency is under no obligation to provide flood defences in the UK. Is that true? 
This is the most shocking thing. This claim is from a government website whereby these authorities are managing flood risk. The website states ‘Importantly all powers relating to flooding and land drainage are permissive’. Funnily phrased using the word ‘permissive’, because this is what it means: ‘The bodies involved do not have a duty to take action. Landowners have the main responsibility of safeguarding their land and property against flooding’. I’m not saying it’s necessarily wrong, but it is wrong that the population doesn’t typically know that, because it changes everything. If the authorities have no responsibility, then they are not going to put in practice measures, because ultimately it doesn’t necessarily matter to them if it happens. That, I think, is shocking.
What qualities were you looking for in casting the roles of Jo Marshall and husband Pat? 
I liked the idea of someone from a police family. The Jo character is a good servant. She believes in policing. She’s a good police officer. Her father was in it before her, and he was an excellent detective. He’s died and she feels that she would like to take that on and wants to make a contribution. In terms of Jo and Pat, I was interested in a relationship where, like a lot of us, the person you meet up with is at work but then that work aspect can mean that you can be out of sync. There can be lots of times where you pass each other rather than live together. They’ve been together six or seven years. There is that going into it and then she’s pregnant. They’re going to have a family and what is that going to do to a relationship? Then when they got the idea that Sophie and Matt could do it as husband and wife, I just thought that as long as they were happy doing it that it was a win/win situation. They are both terrific actors anyway but it’s just the shorthand. I just loved it from the moment that it was a possibility. And it’s great. There’s a bit where the baby’s foot is moving under her tummy and the two of them clearly locked into the memory of that because they have a child. It’s absolutely delightful. 
Molly Marshall is a peach of a role. What do you love about Lorraine Ashbourne’s performance?  
Lorraine is just a brilliant, brilliant actress. She’s very, very funny in this. There’s an energy that she brings to her character. Molly is someone who has lost her husband. He would have been nearing retirement. Their plans in my head were that they were going to go travelling. She was going to start having a life with the man that she loved, and he drops dead. There’s a grandchild coming and she’s trying to put her energy into everything and she’s trying to do things about climate change without knowing why. She’s just shouting at this. She feels she’s not doing anything. Lorraine just has this way of being so engaging and you identify with her so you’re not hearing the message. You are listening to the character going off on one. She also swears better than most people. I am completely thrilled by her. 
Are the scenes between Molly and Sarah Mackie going at each other particularly fun to watch? 
Yes, because those two characters were at school together. These two go back but they’ve gone different ways. You look back at it and think that Molly when they were younger was more relaxed and more socially successful and mobile but now actually it’s the other way round. Sarah is the one who has found her feet and found her position and has a gravitas in her fifties. This is the most successful period of her life. And with these people it is a community where people don’t necessarily move away. You spend your life there. 
You also have the fostering side of Sarah and Phil’s relationship…
There is no doubt that being a foster parent and giving children who are having a difficult time opportunities and security there is nothing better. But sometimes Sarah and Phil use that as part of their bulwark that they are good people. 
What would be the first irreplaceable thing you would save if your home was flooded? 
Photographs. As many photographs as I can. 

AZHUR SALEEM – DIRECTOR

What excited you when you first read Mick Ford’s scripts?

Part of it was the challenge of how are we going to do it? Especially that opening. It had me completely gripped. It’s such a brilliant action opener, but how do you flood a street? That was part of the fun of it. I was also drawn to having a lead character who is constantly doubting that she can do her job being pregnant and being a woman in the police force in a very male environment. That’s stuff that I can relate to as well as a British Asian filmmaker, it’s rare to have a British Asian director. The writing and characters are great. There’s comedy there as well and the sense of community. I liked that it wasn’t just reliant on schlocky twists that a lot of shows have. We’ve got our twists, but they are all rooted in character the character’s journeys. 

What were the logistical challenges of shooting the flash flood and why was it important to use real water rather than VFX? 

It was to do with having seen footage of flooding in parts of England and in Yorkshire. People are seeing it more in the news cycle and many have experienced it as well. We made a Hollywood version of the opening sequence, with flying cameras everywhere, it would pull our audience out of it. That was very important to get right. We needed to be in there with the characters feeling the water, which I think we do and it’s terrifying. So real water was paramount. That was the next question, where do we find all this real water? 

What are your memories of filming the dramatic last shot of the flash flood at Tees barrage with Jonas Armstrong? 

Jonas was full-on Tom Cruise in that last moment. The first take he went wide off the mark. It’s a bit of an inexact science with the water because with the flow of it you don’t really know how it’s going to play. They all kept saying it’s much more powerful than it looks because of the current underneath. We then did take two with the stunt coordinator and even the water safety guys were like, ‘There is not a chance in hell he’s going to make that’. Jonas banged his knee on that one and then we had time for just one more take. Everyone is like, ‘He’s not going to make it’, then bang he does it, held on, and then let go and everyone got it on camera, and we all cheered. It was a brilliant way to end three days at Tees barrage. It was just phenomenal.

How did you collaborate with production designer Steven Grainger? 

Our first conversations were about the opening sequence, but then how do we flood a street? We went down different avenues. Could we go to a real street and build a tank in the middle of it and CG water to connect the rest of the street? But then there are the actors’ interaction and the VFX bill. Everything is doable, it’s just what’s the most cost effective on our budget. We decided on a giant tank and then a build of the street within that tank. The art department on this were just phenomenal with their level of detail and authenticity. The build made our jobs easier when we walked onto set with the actors. You didn’t need to do much; you point the camera in any direction and the scene is heart wrenchingly terrifying. 

Were you in the boat floating up the street with Director of Photography Phil Wood? 

A little bit. It ended up being easier if I just walked around. We thought we would need a boat to put all our kit in, so we were not traipsing back and forth to get everything. It also gave us the opportunity to capture extra shots as we put the camera on the boat. Walking in the water was quite slow and laborious. We could push the boat and get these lovely smooth almost like Steadicam shots. Personally, I found it a lot easier to walk around as I don’t sit down on set. I’m somebody who likes to run around quite a lot, go to the actors, back to the monitors etc. It was fun. 

What did Sophie Rundle bring both to PC Jo Marshall and in the way she led this cast?   

It is so important what attitude no.1 on the call sheet brings to the show. Sophie is professional and amazing. I kept joking that she was like a director-in-waiting because her ideas were great, and I always welcomed them. They were very insightful and well thought out and she has this lovely, focused energy that she brings to Jo. Jo is this slightly intense character on a path to find out what happened. But at the same time, Jo has this lovely warmth which is important for the character.

What discussions did you have with Sophie about not making this a generic take on motherhood? 

Right from the beginning our discussions were about pregnancy and how do we get that across without it being vague or on the nose or too much. Sophie said she had played pregnant characters before, but this is the first time she had played someone pregnant after actually giving birth. It’s so perfect for her because she could really draw on what she went through in giving birth and having a child. The birth scene in the story was literally our last day of filming and I think it was so right to do it on the last day. Sophie really grew with confidence into the character and if we had scheduled it any earlier it would not have been as powerful as she made it. She just went for it. It was animalistic. She said, ‘I want to make it brutal and messy and real’ and I really think we’ve got that, I’m so grateful. 

How did it help you working with two actors playing a married couple who are real-life partners? 

I’ve never experienced that before. You don’t know what’s going to happen going in either. I spoke to Matt and Sophie and they both separately said, ‘Look, we are not going to be that kind of couple that goes home and rehearses the scene and comes to the floor with the decisions made. We will bring ideas, but you are the director, and we want to respect that.’ But what it meant was there was this shortcut to intimacy on things that I might not have probably thought of in a scene. In the way her head would lean on his chest. I saw that and went, ‘Hang on, that’s really nice.’ Two actors who weren’t together might not have thought of that. It just comes through wonderfully. It was such a joy to have them as a couple playing a couple on set. 

Do you have a favourite scene involving Lorraine Ashbourne as Molly? 

I love Lorraine, she is so professional. Every time we had background artists on set, she would be off talking to all of them. I just think that is such a wonderful human thing to do, which comes across in her character of Molly. One of my favourite scenes to film was her and Phil Glenister on a bench eating chips. We were down in Glossop and it was a warm Spring day, but when we got up on this hill it was quite cold even when the sun was out. I said to them, ‘Are you sure you want to be eating chips in this scene because you will be eating chips throughout?’ They were, ‘Absolutely it’s going to be brilliant. It’s going to bring us closer together.’ Obviously, the chips got very cold very quickly. They just had to power through this scene eating very cold chips. It was awful but it was funny because then any other actor I would meet afterwards was like, ‘Ooh, we heard about the chips.’ 

How did directors Colm McCarthy and Alice Troughton help mentor you early in your career?  

They are still people I speak to now. I really value the mentor/mentee relationship. Alice was through shooting second unit on Baghdad Central, she got me the agent I am with now. It’s useful to have people who are a few steps ahead of you to talk to about any potential pitfalls that you might come across and anything that you want to ask. It’s the same with Colm. He was through the Directors UK scheme called Inspire Mentorship which is a yearlong mentorship which involved us meeting up every now and again. I was meant to be shadowing him but then he didn’t end up shooting for that year. There was somebody shadowing on After the Flood and that came through Colm. It’s so helpful to have other directors to bounce ideas and questions off because as a director you never really see other directors working. There are a lot of times where you don’t know what you are doing is right because it could be entirely unique to how you do things. It’s good to have people to speak to. 

What was the most satisfying day of filming? 

I would say the three days at Tees barrage as we had planned it so perfectly. Every single shot we went through bit by bit and the weather gods were kind to us. Those three days were the absolute apex of every single department working perfectly together. The other is the flashback scene from episode six where you find out what happened with the murder. That involved all our actors for two days in a closed off room. It was boiling hot outside and because we had black outs it was boiling hot inside too. It was intense. It felt like a very claustrophobic play and the fact that we had one day of rehearsal really helped. We had a very specific shot list; the actors knew where they were within it, and we just carved it up bit by bit. I’m really pleased with that scene. 


JULIET CHARLESWORTH – PRODUCER

What was your reaction when you read the first episode of After the Flood?  
As a producer I just remember going, ‘Oh my God!’ That opening sequence blows your mind and you’re thinking, ‘How the hell do I do that?’ Then after having gone through the rising panic in your body for about three days reading the rest was unbelievable. Who’s the man in the lift? Who’s the bloke that’s jumped in to try and save the baby? What’s going to happen with this police officer who is pregnant, but she is hiding her pregnancy? The characters and the story felt so real. They felt vivid. They were beautifully flawed. There was real danger around them. The script wasn’t answering questions, which I love in an episode one. You absolutely shouldn’t. But I didn’t stop panicking for a huge amount of time
What made this such an important story to tell? 
When I did Happy Valley that was the time of the Hebden Bridge flood. Hearing stories from the flood relief folk about the way they were displaced from their homes, their houses stank and were full of sewage, meaning they couldn’t live in it again for six months or sell it. If they were to live in them again, they had to raise all the plug sockets, take all the plaster off and the floor had to be retiled. It’s a s*** way to live being on a flood plain so it felt enormously important to show that. The reality of walking down a street that is water up to your hips is horrific and a tremendously important story to tell. We all signed up to making that happen.
What were the logistics that had to be considered for creating the opening flash flood sequence?

We were talking about damming actual rivers. There is a river in North Yorkshire where canoeists go, and they purposely dam the river to create a build-up of water, then let it all go and that’s sweeps the canoe downstream at speed. However, the UK was experiencing a drought at the time, so this was a wider conversation with our water suppliers, United Utilities. 
Then we started talking about VFX, but not for very long. When Az Saleem came on board as Director, he decided we wanted real water. We talked about using the massive wave machine in Blackpool and the water tank at Pinewood Studios. Then it was the white-water rafting centres that we’ve seen in the Olympics. We then chose Tees Barrage International White Water Centre. That gave us was a man-made bowl, meaning we could have actors and crew entirely safe in the water. I had filmed there before with Wolfblood, Vera, Emmerdale and 1917 had also filmed there. You can switch the water off with four Archimedes screws, going from zero to as high as 14, creating white water rapids which you can’t stand up in. We operated on between 6 and 8 which meant you could stand in it, and it will make enough water. 
How did the production create the flooded Colliery Road? 
I found a company down in London who can create the swimming pool liner. They will create the pool for you to fill. We could have filled any pool in any street, but you wouldn’t have been able to go in and out of your front door. Also, if there were cellars anywhere down your street if we spring a leak, we will flood your cellar. The last thing we want to do is flood anybody’s house out because the story we are telling is about how horrific being flooded is. So, we did the massive fill on the tank once for a section of shooting and then we emptied it to create the post-flood look.
You first worked with Nicola Shindler on Clocking Off. How has your working relationship developed over the years?  
I love her. She is very good at communicating and great at knowing the audience. She is an enormous champion of the North, the Northwest and the working class who were in Clocking Off. She upholds community, community spirit, love, friendship, warmth. I love her stories and what she brings to screen. I love working with her, I find it a very straightforward relationship. She tells me exactly what she’s thinking, and I am completely happy about that. It’s great when you find someone who you get and understand. 
What qualities does Sophie Rundle bring to PC Jo Marshall?
Sophie Rundle, wow. She brings thoughtfulness to Jo and a youthfulness of dashing into something, which I love about her. The rest of us will sit there and go, ‘But what happens if…?’ We call her Jo Let’s Get S*** Done. Jo isn’t entirely maverick, but she has that side to her. Enormously what Sophie brought to the role was the nurture and concern about having a baby, as she had just given birth herself. 
Are you pleased with the way it has worked with Sophie and Matt Stoke as an onscreen and offscreen husband and wife team? 
I think what Sophie and Matt brought together is something extraordinary. We had been concerned that on the page Jo and Pat’s relationship felt quite icy and quite fragile. Matt came along playing Pat and they brought this shorthand. They brought their love and knowledge of each other and their familiarity to the parts that gave us warmth and smiles and thoughtfulness and sprinkles of naughtiness, which was joyous. There is a moment where we are in the kitchen and Pat touches Jo’s belly and his smile is so beautiful and so warm. I think we all knew that Sophie Rundle is a star, but Matt was a complete revelation to me. He is fantastic.
Is Jo’s relationship with her mum Molly, played by Lorraine Ashbourne, the real heart of this story? 
They are absolutely the heart and soul of it. Molly’s is Jo’s safe place. She falls back into that gorgeous little Derbyshire dale cottage with its flagstone floors and the kettle constantly on the boil. Molly and Jo tell us about how important community is. All this flood warden activity that Molly does, her feelings about the community, community spirit, looking after one another, look after your neighbour as they look after you. It’s small town old fashioned. It’s what we did during Covid, looking after the neighbours, doing shopping for the neighbours. Molly has done this for a lifetime and will continue to do. Jo has very much inherited that from her mother. I love Lorraine Ashbourne more than life itself. She is so extraordinarily brilliant with what she brings to it. The thoughtfulness, the work that she does. Lorraine on set is something to behold. She knows everybody, talks to everybody and cares about everybody. 
What do Nick Gleaves and Phil Glenister bring to Sgt Phil Mackie and Jack Radcliffe? 
There is only one person who can play naughty Jack Radcliffe and we’ve got him. Phil as Jack is sparky and brilliant. He walks in, does it with a smile on his face, always singing his songs and being naughty. He’s a great company player. I mean that with enormous amounts of respect. It needs an ensemble to pull together. Nick Gleaves is extraordinary and brilliant and doesn’t know how good he is. Playing Mackie he gave us the father nurturing, big brother all the way through to its ending. 
You worked with Jacqueline Boatswain on Ridley. What do you love about her local councillor Sarah Mackie?
She’s great is Jacqueline. I love Sarah because she’s a career woman. We should all respect that. She works damn hard at what she’s doing. She takes no prisoners; she does turn up when the town’s flooded. She does arrive at those evacuation centres to help. There would be a lot who don’t. Politically you might not really like her. She is part of the party that is concreting over our countryside and creating merry hell for our towns. But she is a good woman because she has foster children, but she doesn’t want any more.
As a producer how do you keep everyone’s spirits up through long days and night shoots and rain? 
You have to be the cheerleader. There is all the clowning and performance on our side as well. I don’t do anything special. We get pizzas out. We do what we can. But it’s part of our lives to be out in rain machines in the wet. There is a very particular way which I produce which is keeping spirits up right from day one, ensuring that folk know they are doing really well and doing something to be proud of. They know when they’ve done something wrong as well. I’m not letting them get away with that. I make sure I’m in from 7am every morning. I’m in the breakfast queue. I’m on the buses. I’m down at site. I’m talking to folks. You’ve got to know everybody. You’ve got to have a presence and you’ve got to have the energy. If you don’t have the energy nobody else does. 
What has Production Designer Steven Grainger, who you worked with on Scott & Bailey, brought to this? 
I love his straightforward manner. He always goes above and beyond. He’s got a brilliant team he takes with him. There’s the mark of a good head of department. They always take their good teams with them. They don’t lose them mysteriously in the night. His team are fantastic. They all work incredibly conscientiously. They all communicate with me and other team members brilliantly. Steven will always surprise you, he finds the most incredible things. Again, he gives respect to all characters and understands characters very well. When you read a script as a production designer you are looking for tiny clues as to who they are and what surrounds their lives.

CAST BIOGRAPHIES 
Sophie Rundle (Jo Marshall)
Sophie Rundle was most recently seen on television as the series lead in World Productions / Alibi series The Diplomat. Before that, Sophie played Ann Walker opposite Surranne Jones in Gentleman Jack (BBC), Sophie also starred in popular BBC drama, Peaky Blinders as Ada Shelby. Other BBC credits include The Nest, BodyGuard, alongside Richard Madden, Elizabeth is Missing, Happy Valley and Shetland to name a few. Her Theatre credits include Wild Honey (Hampstead Theatre) and Three Winters (National theatre).
Matt Stokoe (Pat Holman)
Matt will soon be seen in the ITV drama The Hunt for Raoul Moat from World Productions, plus the independent feature film Lord of Misrule, opposite Tuppence Middleton and Ralph Ineson. 
Prior to that, Matt appeared on the ITV series Grace, starring John Simm. 
He wrote and starred in the independent feature film Rose, which also starred Sophie Rundle. It premiered at London Film Festival in 2020 and received great reviews.  
Matt also played a leading role in Netflix series Cursed. His other TV credits include Bodyguard, the hit BBC series in which he played ‘Luke Aikens’, the third season of the Sky series Jamestown in which he played one of the leads. Matt was the leading ‘baddie’ in the third season of BBC’s hugely successful show The Musketeers. He was a series regular in two seasons each of E4’s Misfits and BBC’s The Village.  
His film credits include Outlaw King, a Netflix feature film directed by David Mackenzie which starred Chris Pine and Aaron Taylor-Johnson, and the lead in Dyatlov Pass Incident and Comes a Bright Day.  
Lorraine Ashbourne (Molly) 
Theatre work includes Good People (Hampstead/West End), Aunt Dan and Lemon; Babies; The Kitchen and The land of the Living (all Royal Court); Three Sisters (National Theatre); The Phoenician Women and The Relapse (RSC); Fool for Love (Donmar); She’s in Your Hands (Shaftsbury); Othello; She Stoops to Conquer (Manchester Evening News Awards Best Actress); The Brothers Karamazov and The Odd Women (all Royal Exchange). 
Film work includes Allelujah!, I Used to Be Famous, The Corrupted, Blinded By The Light, Breathe, A Streetcat Named Bob, How To Live Yours, The SelQish Giant (2013 BAFTA nomination for Best British Film and multiple winner at the 2013 Tilm festivals); Distant voices, Still Lives; Child 44; Oranges and Sunshine; King Kong; Fever Pitch; A Bunch of Amateurs and Resurrected. 
Television work includes Vera, Cheat, Grantchester, Midsomer Murders, Unforgotten, Jericho, Homefront (all for ITV); Sherwood, Alma’s Not Normal, Silent Witness, Out of Her Mind, New Tricks, Inside No. 9, London Spy, The Interceptor, Silent Witness, The Syndicate, Public Enemies, Playing The Field, The Street, Jane Eyre, True Dare Kiss, City Central, Public Enemies, Thin Ice (all for BBC); This Way Up, Coming Up (Channel 4); Maigret in Montmarte, Housewife 49 (TV Tilms for ITV) I Hate Suzie, The Queen and I (Sky) Half Bad, Bridgerton, The Crown (Netflix)
Philip Glennister (Jack Radcliffe)
Philip will soon be seen in the BBC series The Steeltown Murders, in addition to the second season of Apple TV+’s hit series Foundation. 
Before that, Philip played the leading role of ‘James Trenchard’ in Belgravia, Julian Fellowes’ 6-part period drama which went out on ITV. Philip has starred in 2 seasons of Living the Dream, a comedy/drama series made by Big Talk for Sky 1.   
He was also in the second season of the Fox/HBO supernatural horror series Outcast, in which he stars as ‘Reverend Anderson’ alongside Patrick Fugit. He played the same role in the first series, which was well-received in America and worldwide. 
Other credits include ITV drama Prey 2 and Sky’s Mad Dogs. Philip is probably best known for playing ‘DCI Gene Hunt’ in the hugely successful BBC Series Ashes to Ashes and Life on Mars. 
On the theatre side, Philip played the leading role of ‘Walter Harrison’ in Jeremy Herrin’s production of This House at the National Theatre. 
Jonas Armstrong (Lee Elison)
Jonas recently played Barry Bennell in BBC's Floodlights.
Jonas is best known for playing the title role in the hit BBC series Robin Hood. He went on to work in films including Edge of Tomorrow with Tom Cruise and Emily Blunt and television series including Hit & Miss, Dark Angel, Ripper Street and can be seen in the hit ITV series The Bay, season 3 of the BAFTA winning series Line of Duty and as Gareth in ITV’s Hollington Drive.
Nicholas Gleaves (Sergeant Phil Mackie)
Nick’s expansive credits include Jed Mercurio’s smash hit Bodyguard, BAFTA nominated Conviction, Marvellous, Scott & Bailey and the critically lauded Married to a Paedophile, the BBC classic reboot of The Demon Master and most recently The Rising. His film credits include Incendiary and Marvel’s Spiderman: Far From Home. He can currently be seen in the fifth season of The Crown (Netflix) 
Tripti Tripuraneni (Deepa Das)
Tripti trained at Guildhall School of Music and Drama. Theatre includes: The Cherry Orchard (Yard Theatre/Home Theatre), The Merchant of Venice (Shakespeare's Globe, Test Match (English Touring Theatre), A Doll's House (Lyric Hammersmith), Much Ado About Nothing (Watford Palace Theatre), The Jungle Book (UK Tour), Macbeth (National Theatre).
Television includes House of the Dragon, Temple, and Casualty.
Jaqueline Boatswain (Sarah Mackie)
Jacqueline Boatswain began performing at an early age and after attending ballet school in London, began a successful 15-year career in West End Musicals, with roles in popular productions such as Kiss Me, Kate, Jesus Christ, Superstar, Carousel and Chicago. After being encouraged to explore acting further, she landed a recurring role in Doctors before taking on the role of Headmistress Mrs. Bassinger in popular TV show Grange Hill for 3 Seasons. This was followed by regular roles in series such as Hollyoaks, Shameless, and Bancroft. Television credits include supporting roles in dramas such as Chemistry of Death, Death in Paradise, and Midsomer Murders, and most recently a recurring role in Season 2 of Carnival Row for Amazon Prime. Jacqueline will soon be seen also in The Diplomat for Netflix, and Pillow for Apple TV, as well as a leading role in Anansi Boys for  Apple. Recent film credits include the role of Ida Webb in Fantastic Beasts: The Secrets of Dumbledore. Jacqueline has also had a varied theatrical career with stage credits including: Small Island and James Baldwin’s The Amen Corner directed by Rufus Norris at the National Theatre, Coriolanus at the Donmar Warehouse and Adult Supervision at The Park Theatre.
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